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(D BA psychoanalysm pax i Albrecht Durer Drafisman Drawing a Recumbent
Woman, 1525.

(2) B4 semiotics 4347 : Artemisia Gentileschi, Susanna, 1610.

(3) BA formalism 4347 : Rembrandt, The Night Watch, 1642.

(4) BA postcolonialism 4347 : Pablo Picasso, Les Demoiselles d 'Avignon, 1907

(5) LA feminism 34 : André Kertész, Distortion series, 1933. |

(6) LA Camp sensibility 531 : Claude Cahun, Z.0.U. (Self Pride), 1929-30.

(7) 2A commodity fetishism 534 © Andy Warhol, Campbell’s Soup Cans, 1962.
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In Art as in Literature, however, there are two modes by which men endeavour to
attain the same end, and seek distinction. In the one, the Artist, interd only on the
study of departed excellence, or on what others have accomplished, becomes an
imitator of their works, or he selects and combines their various beauties; in the
other he seeks perfection at its primitive source, Nature. The one, forms a style upon
the study of pictures, or the art alone; and produces, either ‘imitative’, ‘scholastic’,
or that which has been termed ‘Eclectic Art’. The other, by study equally
legitimately [what’s] founded in art, but further pursued in such a far more
expansive field, soon finds for himself innumerable sources of study, hitherto
unexplored fertile in beauty, and by attempting to dlsplay them for the first time,
forms a style which is original; thus adding to the Art, qualities of Nature unknown
to it before.

(John Constable, Various Subjects of Landscape, Characteristic of English
Scenery, principally intended to display the Phenomena of the Chiar ‘oscuro of
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Nature 1833,)
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(1) perspective
~ (2) Mannerism

-~ (3) picturesque |
(4) Post-Impressionism

WOE/#2E




