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In other words, Mulvey argued that Hollywood cinema offered the images geared
toward male viewing pleasure, which she read within certain psychoanalytic
paradigms including scopophilia and voyeurism. The concept of the gaze is
fundamentally about the relationship of pleasure and images. . ...Yoyeurism is the
pleasure in looking while not being seen, and carries a more negative connotation of
a powerful, if not sadistic, position. The idea of camera as a mechanism for
voyeurism has been often discussed, since , for instance, the position of viewers of
cinema can be seen as voyeuristic—they sit in a darkened room, where they cannot
be seen, in order to watch the film. In Mulvey’s theory, the camera is used as a tool
of voyeurism and sadism, disempowering those before its gaze. (Quoted from Marita
Sturken and Lisa Cartwright, Practices of Looking, Oxford: Oxford University Press, 2001, p.76 )
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Some people may consider the Impressionists the first of the moderns, because
they defied certain rules of painting as taught in the academies. But it is well to
remember that the Impressionist did not differ in their aims from the traditions of
art that had déveloped since the discovery of nature in the Renaissance. They,
too, wanted to paint nature as we see it, and their quarrel with the conservative
masters was not so much over the aim as over the means of achieving it.

(Quoted from E. H. Gombrich, The Story of Art, 1989, Oxford: Phaidon Press, p. 427) 20%

Picture, indeed, could be more potent than writing because ‘they impose
meaning at one stroke * but semiotic communicate could extend beyond both
verbal and the visual: even objects could communicate semiotically ‘if they
mean something ’.Fundamental to all this, of course, is the basic semiotic
concept that things do not mean anything themselves but are invested with
meaning by cultures and societies (Quoted from Richard Howells and J oaquim




Negreiros, Visual Culture, London: Polity Press, 2013, p. 118.) 20%
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